








FINAL PROJECT THE MIXTAPE
a multimodal/creative project assignment

 
		







		WHAT'S A MIXTAPE?CASSETTE TAPE OR OTHER MEDIUM
BY AN INDIVIDUAL.

A COMPILATION OF FAVORITE PIECES

	OF MUSIC, TYPICALLY BY DIFFERENT
ARTISTS, RECORDED ONTO A








SELECT ANY (1) READING FROM THE ASSIGNMENTCONNECT THE READING TO MUSIC
WHAT'S THESEMESTER
FROM THE SAME ERA
Make a YouTube Playlist. Essentially you are creating a "Soundtrack" for the reading from start to finish. 

                                 COMPOSE 2 - 4 PAGES OF LINER NOTES
This will provide context and explanation for the pairing of each song to the reading.
COMPLETE YOUR "ALBUM"
Select artwork or photography from the period to grace the cover of your mixtape. 
SELECT A READING
CONSIDER THE ELEMENTS OF THE STORY
The reading you select is the inspiration behind your Mixtape.
 What Is the Setting? Time / Place.
 The Plot: Intro, Rising Action, Climax, Falling Action, Denouement  What is the Conflict?
 Character
 Point of View - Who is the narrator?  Theme
AFTER CONSIDERING THE ELEMENTS OF THE
CONNECT THE	READING, WHAT SONGS COME TO MIND?
READING TO	The elements should align with your music selection. 
 This assignment requires a minimum of 6 songcharacter / tone / mood.

MUSIC	selections.	
Arrange songs in your YouTube Playlist based  on the story. The songs you select should follow the plot /

WHAT ARE LINER NOTES? 
HTTPS://WWW.THEBALANCECAREERS.COM/LINER-NOTES-2460592
[image: ] "...editorial narratives continued on the album's liner—the protective cover that slipped inside the LP cover. Eventually, the practice adopted as liner notes grew longer so that eventually most of the written comments appeared not on the back cover but on the album's liner, hence "liner notes." These notes contain information about the record— credits for everyone involved in the recording, information about the record label putting out the record, copyright information, and sometimes, song lyrics—as well as growing editorial content peripherally related to the music."
(see examples on next two slides)

EXAMPLE


EXAMPLE

YOUR LINER NOTES 
This is the written part of your assignment. You will compose 2 to 4 pages of Liner Notes.
[image: ]You MUST select a minimum of 6 songs. 
For each song you select, you will provide context and explanation for the pairing of each song to the reading. 
CLICK                 HERE  for structure / outline
Resources / Inspiration
GOOGLE
 Vulture - Best  Movie  Soundtracks
 IMBD - List Best Soundtracks
 Cosmpolatin - Soundtracks
		INSTAGRAM
		https://www.instagram.com/best_album_covers/

		YOUTUBE
https://www.youtube.com/watch?v=dyIf_WfPrL4 https://www.youtube.com/watch?v=i19Y7HnW38U
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Dissatisfied with Hallmark’s lack of marketing and
promotion acumen and virtually non-existent
distribution, the Travellers approached Frank Jones about
recording for Toronto’s Columbia Records. Aware of the
growing interest in folk music on college campuses and
in urban coffee houses across the continent, Jones made
the fateful decision to make the Travellers the first folk
artist and one of the first artists in any genre ever signed
to Columbia’s Canadian branch. The group’s debut
Columbia LP, Quilting Bee, was cut in late 1960 at the
only professional recording studio then in existence in

Toronto, RCA's Mutual Street Studio. Reflecting the
dlver;lgeug their concert repertoire, the album contained
folk material from Africa, Israel, Puerto Rico, Scotland

and the Ukraine alongside folk songl representing

African-American, Euro-American, oundland and

French Canadian cultures.

Two songs have been selected from Quimng Bee
for inclusion here. The humorous “Black Flies™ had
been written by Montrealer Wade Hemsworth after a
particularly unpleasant sojourn in northern Ontario in
1949 with a Hydro survei/ team. Gray had first learned
the song while visiting a left-oriented summer camp in
Quebec. Long a part of the Travellers' repertoire, the
group had earlier recorded the song for inclusion on
their first Hallmark album. “Rock Island Line” was a
Huddie Ledbetter song that the group had gleaned from
a Weavers' single. The introduction, where the Travellers
try to imitate the sound of a train’s rhythm and whistle,
was their own addition to the arrangement.

Throughout the Travellers’ history, all of its members
have maintained careers outside of music. Jerry Goodis
owned an advertising asgency in partnership with the
group‘s first manager, Samuel Goldberg while Oscar

0ss served as the agency’s art director. By late 1961,
the agency had grown to the point where Goodis could
no longer afford to take the time to travel across the
country gigging with the group. Replacing Goodis was
Sudbury native Ray Woodley. A member of a Finnish
left-wing group, Woodley became interested in folk
music after he moved to Toronto and met his wife-to-be,
Joan McLeod, who was active in the local folk scene.
In addition to possessing a superb baritone voice,
Woodleﬁ also was a more than capable guitarist which
meant that the group now had three string instruments;
mando-cello, banjo and guitar with which to accompany
their singing. “From that point on we became a much
more presentable group,” exclaims Gray. “We had a
ﬁreat new voice and we added a guitar which we never

ad. All of a sudden we're something else. We're closer
to the Weavers than we ever have been.”

For the group’s second Columbia album, Making
Hay with the Travellers (released in the United States as
Introducing the Travellers), they continued to showcase
their eclecticism, includinF folk songs from Denmark,
Ireland, Africa and Australia alongside such North
American fare as “This Land is Your Land” and
“Lonesome Traveller.” Both of the latter had been part
of the group’s repertoire during the very first year of their
existence, “Lonesome Traveller” being featured in their
debut performance. “This Land" has already been
discussed extensively. Subsequent to the release of the
Making Hay album, the group added a French verse in
an attempt to make it truly Canadian. “Lonesome
Traveller” was taken from the Weavers very first
recording. Opening with an accapella introduction from
Jerry, the song gains momentum verse by verse,
anchored by the Travellers’ trademark open fourth
harmonies.

Throughout the early sixties the Travellers were very
active, making regular appearances on television shows
such as “Youth ‘60.” The fgroup also continued playing

a variety of gigs, many of which were benefit shows
raising money and/or consciousness for a number of

social causes. Among the latter was a November 1960
headlining appearance at Toronto’s Massey Hall for an
evening entitled “Song of Survival” for the Combined
Universities Campaign for Nuclear Disarmament. In 1961
Gray and Dolgay served on the committee that founded
the Mariposa Folk Festival and in August that year the
Travellers headlined the inaugural Mariposa in what
turned out to be Jerry Goodis’ final appearance with the
group. A few years later they would have the similar
onour of closing the first folk festival in Sault Ste. Marie.

As excitin? as the above-mentioned activities were,
none came close to equaling the group’s opportunity to
tour Russia in July 1962. Touring the Soviet Union had
been Mitch Sago’s idea who used contacts he had within
the Ukranian Embassy to get the ball rolling. Once the
Soviets were onside, Canadian External Affairs got
involved and by the spring of 1962 everything was in
place. The Travellers tour, occurring not too long after
the Bay of Pigs fiasco, was the first cultural exchange
between the Soviet Union and Canada in the post-war
era. As this was the Travellers’ first chance to perform
overseas, the tour was fraught with excitement.

While no plans had been made in advance to record
any of the performances for release, when the group
discovered that the Soviets were taping a number of
the performances for television, they requested copies
of the tapes. Columbia Canada was open to the idea of
releasing a live album but ultimately decided that parts
of the Russian-made tapes were not up to scratch. The
Travellers were subsequently requested to re-record
some of the songs at the RCA Studio in Toronto where
they were mixed together with the sound of the Russian
master of ceremonies and the Russian audience. The
resulting composite was issued as The Travellers On
Tour in 1963. “I'se the Bye,” “The Frozen Logger” and
“Buttermilk Hill" are all included here exactly as they
were released on the original LP.

As was the case with “This Land is Your Land,”
“The Lonesome Traveller,” “Rock Island Line” and “Black
Flies,” “I'se the Bye,” “The Frozen Logger” and “Buttermilk
Hill” had all been in the Travellers’ repertoire back in the
1950s. “I'se the Bye,” in fact, had been included on the
group’s first Hallmark album, Across Canada with the

"t

Travellers. The group had learned the song from a book
entitled A Collection of Songs from Newfoundland edited
by folklorist Edith Fowke. Much of the Travellers’
Canadian repertoire had been originally collected by
folklorists such as Fowke, Marius Barbeau and Helen
Creighton and could be found in published songbooks
or, more typically, amongst the hundreds of hours of
field tapes these cultural workers had deposited in
various Canadian archives.

“Qur intention is to sing the songs that are sung
by the people about thweoqle," stated Gray in a 1958
newspaper interview. “We think folk songs shouldn't be
hiding themselves in libraries, they should be around for
everyone to sing.”

“Without groups like us,” he added two years later,
“these great songs would be lost. By our singing them,
they are passed on to the public who learn and sing
them too. This way they once again become living
Canadian songs adapted by the people.”

Both Gray and Dolgay spent many an hour visiting the
National Archive in Ottawa before returning to Toronto
where they would sift through dozens of songs in search
of appropriate material for the group to present on stage.
Once a song was selected, the group’s arrangement was
worked uf ?/ ear in rehearsals with all four members
having a fairly equal say in how the final product would
emerge. Part of their collective concern was to be able
to present the song in a way that would work in a
concert context. “We try to streamline the song a bit,”
stressed Simone Johnston in a 1959 interview, “and yet
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Dissatisfied with Hallmark’s lack of marketing and
promotion acumen and virtually non-existent
distribution, the Travellers approached Frank Jones about
recording for Toronto’s Columbia Records. Aware of the
growing interest in folk music on college campuses and
in urban coffee houses across the continent, Jones made
the fateful decision to make the Travellers the first folk
artist and one of the first artists in any genre ever signed
to Columbia’s Canadian branch. The group’s debut
Columbia LP, Quilting Bee, was cut in late 1960 at the
only professional recording studio then in existence in

Toronto, RCA's Mutual Street Studio. Reflecting the
dlver;lgeug their concert repertoire, the album contained
folk material from Africa, Israel, Puerto Rico, Scotland

and the Ukraine alongside folk songl representing

African-American, Euro-American, oundland and

French Canadian cultures.

Two songs have been selected from Quimng Bee
for inclusion here. The humorous “Black Flies™ had
been written by Montrealer Wade Hemsworth after a
particularly unpleasant sojourn in northern Ontario in
1949 with a Hydro survei/ team. Gray had first learned
the song while visiting a left-oriented summer camp in
Quebec. Long a part of the Travellers' repertoire, the
group had earlier recorded the song for inclusion on
their first Hallmark album. “Rock Island Line” was a
Huddie Ledbetter song that the group had gleaned from
a Weavers' single. The introduction, where the Travellers
try to imitate the sound of a train’s rhythm and whistle,
was their own addition to the arrangement.

Throughout the Travellers’ history, all of its members
have maintained careers outside of music. Jerry Goodis
owned an advertising asgency in partnership with the
group‘s first manager, Samuel Goldberg while Oscar

0ss served as the agency’s art director. By late 1961,
the agency had grown to the point where Goodis could
no longer afford to take the time to travel across the
country gigging with the group. Replacing Goodis was
Sudbury native Ray Woodley. A member of a Finnish
left-wing group, Woodley became interested in folk
music after he moved to Toronto and met his wife-to-be,
Joan McLeod, who was active in the local folk scene.
In addition to possessing a superb baritone voice,
Woodleﬁ also was a more than capable guitarist which
meant that the group now had three string instruments;
mando-cello, banjo and guitar with which to accompany
their singing. “From that point on we became a much
more presentable group,” exclaims Gray. “We had a
ﬁreat new voice and we added a guitar which we never

ad. All of a sudden we're something else. We're closer
to the Weavers than we ever have been.”

For the group’s second Columbia album, Making
Hay with the Travellers (released in the United States as
Introducing the Travellers), they continued to showcase
their eclecticism, includinF folk songs from Denmark,
Ireland, Africa and Australia alongside such North
American fare as “This Land is Your Land” and
“Lonesome Traveller.” Both of the latter had been part
of the group’s repertoire during the very first year of their
existence, “Lonesome Traveller” being featured in their
debut performance. “This Land" has already been
discussed extensively. Subsequent to the release of the
Making Hay album, the group added a French verse in
an attempt to make it truly Canadian. “Lonesome
Traveller” was taken from the Weavers very first
recording. Opening with an accapella introduction from
Jerry, the song gains momentum verse by verse,
anchored by the Travellers’ trademark open fourth
harmonies.

Throughout the early sixties the Travellers were very
active, making regular appearances on television shows
such as “Youth ‘60.” The fgroup also continued playing

a variety of gigs, many of which were benefit shows
raising money and/or consciousness for a number of

social causes. Among the latter was a November 1960
headlining appearance at Toronto’s Massey Hall for an
evening entitled “Song of Survival” for the Combined
Universities Campaign for Nuclear Disarmament. In 1961
Gray and Dolgay served on the committee that founded
the Mariposa Folk Festival and in August that year the
Travellers headlined the inaugural Mariposa in what
turned out to be Jerry Goodis’ final appearance with the
group. A few years later they would have the similar
onour of closing the first folk festival in Sault Ste. Marie.

As excitin? as the above-mentioned activities were,
none came close to equaling the group’s opportunity to
tour Russia in July 1962. Touring the Soviet Union had
been Mitch Sago’s idea who used contacts he had within
the Ukranian Embassy to get the ball rolling. Once the
Soviets were onside, Canadian External Affairs got
involved and by the spring of 1962 everything was in
place. The Travellers tour, occurring not too long after
the Bay of Pigs fiasco, was the first cultural exchange
between the Soviet Union and Canada in the post-war
era. As this was the Travellers’ first chance to perform
overseas, the tour was fraught with excitement.

While no plans had been made in advance to record
any of the performances for release, when the group
discovered that the Soviets were taping a number of
the performances for television, they requested copies
of the tapes. Columbia Canada was open to the idea of
releasing a live album but ultimately decided that parts
of the Russian-made tapes were not up to scratch. The
Travellers were subsequently requested to re-record
some of the songs at the RCA Studio in Toronto where
they were mixed together with the sound of the Russian
master of ceremonies and the Russian audience. The
resulting composite was issued as The Travellers On
Tour in 1963. “I'se the Bye,” “The Frozen Logger” and
“Buttermilk Hill" are all included here exactly as they
were released on the original LP.

As was the case with “This Land is Your Land,”
“The Lonesome Traveller,” “Rock Island Line” and “Black
Flies,” “I'se the Bye,” “The Frozen Logger” and “Buttermilk
Hill” had all been in the Travellers’ repertoire back in the
1950s. “I'se the Bye,” in fact, had been included on the
group’s first Hallmark album, Across Canada with the

"t

Travellers. The group had learned the song from a book
entitled A Collection of Songs from Newfoundland edited
by folklorist Edith Fowke. Much of the Travellers’
Canadian repertoire had been originally collected by
folklorists such as Fowke, Marius Barbeau and Helen
Creighton and could be found in published songbooks
or, more typically, amongst the hundreds of hours of
field tapes these cultural workers had deposited in
various Canadian archives.

“Qur intention is to sing the songs that are sung
by the people about thweoqle," stated Gray in a 1958
newspaper interview. “We think folk songs shouldn't be
hiding themselves in libraries, they should be around for
everyone to sing.”

“Without groups like us,” he added two years later,
“these great songs would be lost. By our singing them,
they are passed on to the public who learn and sing
them too. This way they once again become living
Canadian songs adapted by the people.”

Both Gray and Dolgay spent many an hour visiting the
National Archive in Ottawa before returning to Toronto
where they would sift through dozens of songs in search
of appropriate material for the group to present on stage.
Once a song was selected, the group’s arrangement was
worked uf ?/ ear in rehearsals with all four members
having a fairly equal say in how the final product would
emerge. Part of their collective concern was to be able
to present the song in a way that would work in a
concert context. “We try to streamline the song a bit,”
stressed Simone Johnston in a 1959 interview, “and yet
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